Creative Writing — Michael James Lundell (mlundell@palomar.edu)
Spring 2023 — English 135/136 — Tuesdays & Thursdays Live on Campus 10:15am-12:20pm

Take my creative writing workshop class. We will read stuff, write stuff, talk about stuff, and
share stuff. It will change your life.
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“Puerto Rico esta bien cabron, ey / Esta bien cabron” Bad Bunny — “El Apagén”
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